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THE SYRIAC JULIAN ROMANCE AND ITS PLACE IN THE LITERARY HISTORY

Some pieces of Syriac literary production have gained a relative popularity
among the scholars, although their fate is marked with different sorts of preju-
dices and no clear idea about their literary specificity has been made. This is the
case of the so called Syriac Julian Romance, a piece of literature we became
interested in. First it has acquired an improper genre definition, then it was in-
correctly titled and finally it was translated in a quite incorrect and misleading
fashion?.

The fist approach was undertaken by the famous Theodore Noldeke in his
article which was in fact first to take into account the significance of this text.
Having studied the Syriac manuscript Add 14, 641 in the British library (India
Office department) he came to the conclusion that the main part of the text
written in the nice VI—century estrangelo should be defined as ‘Roman’. After
that he had found in the other Syriac manuscript, Add. (Richmond) 7192, a

partial text on more or less the same subject, he published an additional article

the same year2. In the two articles he made some preliminary conclusions. He
thought that there were many stories of the kind in the Syriac tradition, there-
fore the Richmond 7192 text had nothing to do with the long text. It was
merely representative of the same family of the ‘stories about Julian the Apos-
tate’. Six years later Noldeke's pupil J. G. E. Hoffman at the initiative of his
professor undertook the complete edition of the main part of the Add.14,641
and the fragment of the Richmond 7192 under a somewhat vague title ‘Sy-

rische Erzihlungen’3, probably developing the idea of Noldeke (in fact he was
too much preoccupied with the philological problems of the edition to think of

1 SIR HERMANN GOLLANCZ, Julian the Apostate (London, 1928) is full of errors to
such a degree that it should have been helpful to exclude it at all from the scholarly usage.

2 7y, NOLDEKE, Uber der syrischen Roman von Kaiser Julian // ZDMG 28 (1879)
263-292; IDEM, Ein zweites syrisher Roman tiber Julians // ZDMG 28 (1879) 660-674.



the implications of continuing labelling this collection of texts a romance). The
distinguished orientalist W. Wright while cataloguing Syriac manuscripts in the
British museum was conscious of these dangers and called the Add.14, 641

simply q.iclace, the name of the supposed author Aploris?.

For more than a hundred years the heavy reputation of an outright fiction
pending over the text precluded scholars from studying it seriously. That means
that the very label romance has been understood in a particular way, with a
sort of historical pretension. R. Gottheil while publishing the selection from the
Mar Eusebius story (being the main part of the Add 14, 641) in 1938 consid-
ered it necessary to accompany this publication with a justification stating that

the interest of this text is clearly language and not the story itself, which he

called a ‘perfect romance’.

When M. van Esbroeck delivered his paper ‘Le soi-disant roman de Julien

Apostat’ on the V Symposium Syriacum® there has been made a considerable
progress. Twenty three years before this Symposium an Israeli scholar U. Ben-
Horin identified the mysterious text from the Sinai arab. 516 as an Arabic
translation of the Syriac text, published by Hoffmann. Fr. van Esbroeck made
sharp observations on the Arabic text and its relation to the Syriac original.
The most important was that the Arabic version was not a direct translation of
the Hoffmann's text but more like a paraphrase of the lost Syriac original. This
upset completely the perspective. The idea of van Esbroeck was that there ex-
isted some lost Syriac original chronologically preceding the British Museum

text which was a translation from Greek. His argument was based upon the

3 J.G.E.HOFFMANN, Julianos der Abtriinnige. Syrishe Erzéhlungen (Leiden, 1880)
(Quoted below as HOFFMANN).

4 This enigmatic personage was transcribed in different ways: Apolinarius, Apollonius
etc. We shall turn back to his identity further.

SR. A GOTTHEIL, Selection from the Syriac Julian Romance (Leiden, 1906) IX. A
short introductory article betrays the author's sympathy for the unhistorical apologetic of
the ‘last romantic on the throne of Roman emperors’ but at the same time he seems to think
that only scientific history is deserving attention..

6 M. van. ESBROECK, Le soi-disant Roman de Julien Apostat // Symposium
Syriacum V (Roma, 1987) (0CA 229) 191-202.



strange transformation of onomastic which made him think that a rough Syriac
translation from Greek made in the V century was then put in excellent Syriac
about VI century. Fr. van ksbroeck then stated that the text, published by
Hoffmann was a piece of hagiography and the title romance should be left aside
as completely misleading.

Four years later van Esbroeck's hypothesis was criticised in the paper deliv-

ered by Han J. W. Drijvers on the next Symposium’. Drijvers objected to the
idea of the Greek prototype and argued that we are not dealing with the hagio-
oraphic text but with the ‘religious propaganda tract’ written presumably by a
Nisibene follower of St. Ephrem the Syrian, most likely in the School of Nisibis
shortly after Sabur II's death. He underlined the central role of Nisibis both in
the Syriac Julian text and in St. Ephrem's Madrase & on Julian. The argument
of apocalyptic chronology which was significant for both Noéldeke and van Es-
broeck, was thought to have purely symbolical meaning in order to justify the
temporary cession of Nisibis to the Persians.

H. Drijvers’ criticism of Fr. van Esbroeck's idea was justified on some points
but there was a place were it missed the aim. This is indeed the crucial question
to what literary genre pertains our text. The genre qualification of van Es-

broeck (hagiographie) seemed to be self-evident and one might have objected to

it only on the solid ground of the literary theory®. However the definition of the
Julian Romance as a ‘religious propaganda tract’” was also open to a criticism.
In fact the very term being external to the theory of the literary genres could
well be applied to the different sorts of the literary production. The Syriac lit-
erature knows dozens of cases when a work can be qualified so: the Doctrina
Addai, the Nestorius' Bazaar of Heracleides or the Life of Rabbula are the ex-

amples of such a possibility. On the other hand, the tendency was correctly

THIW. DRIJVERS, The syriac Romance of Julian. Its Function, Place of Origin and
Original Language // Symposium Syriacum VI (Roma, 1994 ) (0CA 247) 201-214.

8 Although philological scholarship produced some definitions which could be used in
order to clear the label ‘romance’ I would rather point to the book of Fr. Hyppolite
DELEHAYE, L’ancienne hagiographie byzantine. Les sources, les premiers modeles, la
formation des genres (Bruxelles, 1991) (SH 73) 13.



formulated, the Syriac Julian Romance was indeed conceived as a sort of the
religious and political indoctrination being at the same time a representative of
the rare category of mediaeval literature, a hagiographical romance. Within the
bounds of hagiography there exists a class represented by such writings as cer-
tain parts (namely the story of Vakhtang) from the above mentioned Georgian
chronicle cycle (K‘art‘lis cxovreba), the armenian Agathangelos, the Abgar Leg-
end for Edessa and the famous Barlaam and Joasaph. It usually depicts the
intimate link between the national history and the life of a holy king or prince

assisted by some God-send priestly advisor. It develops usually a royal escha-

tology?, directed against the outer threat (Persians, Tatars, Muslims) and
makes quite a free use of the hagiographic and other material. This is all true
for our Romance, whose main idea was correctly outlined by Fr. van Esbroeck
as the apostasy of the Empire (the ‘second romance’ and the ‘Eusebius' story’)

and the expiation of the Empire or the Repentance of Jovian (the ‘letter of Ap-

loris”)10. The plot is dense and complicated, the holy king Jovian only at the end
obtains a spiritual advisor in the person of the saintly bishop Vologeses but in
the very beginning he gets a succor in the God-inspired visions. The escha-
tological tonality is present everywhere throughout both parts but in the story
of Jovian it is really dominating. As G. Reinink has shown, the Syriac Julian
Romance was one of the main sources for the Syriac apocalyptic literature in
general and for Apocalypse of Pseudo-Methodius in particularll, However, this
eschatology is not confessional, more than that, in the absence of any confes-
sional (monophysite or other) propaganda we see the proof that the Romance
belongs to a rather early date. A. Baumstark thought that «ein edessenischer

Monch auf monophysitischen Boden» wrote the Romance between 502 and

9. PODSKALSKY, Byzantinische Reichseschatologie (Miinchen, 1972) 34-36.
10 yan ESBROECK, Le soi-disant Roman.... 195.

g REININK, The Romance of Julian the Apostate as a source for seventh century
Syriac apocalypses / La Syrie de Byzance a I'Islam. Actes du colloque international, Lyon-
Paris 11-15 septembre 1990 / Ed. P.CANIVET (Damas, 1992) 75-86. Cf.
F.J. MARTINEZ. The Apocalyptic Genre in Syriac: the World of Pseudo-Methodius //
Symposium Syriacum VI. (Roma, 1994 ) (OCA 247) 337ss.



53212 and later scholars did not dare to revise his opinion. But given the syn-
thetic nature of the Romance we should refuse (sic!) to produce a single date for
all the parts although it is evident that the war story was written by an eye-
witness (H. Drijvers thought him even to be a pupil of St. Ephrem!), the Mar
Fusebius story is earlier than all the cycle around Donatio Constantini where
Pope Sylvester already replaced Eusebius; the apostasy story could have been
written at any time — this type of the hagiography was present at a quite early
date as we see it e.g. from Lactantius’ De mortibus persecutorum or from the
Church historians.

Tracing the influence of the Syriac Julian Romance the regard of Fr. van
Esbroeck turned to the Georgian Life of Vakhtang Gorgasal (being a part of the
Kartlis cxovrebal3) which represents a kind of hagiographic literature. The
very interest of Dzhuansher in the peripeties of the Julian Romance is some-

what curious. The Romance was used as a justification of the big changes po-

litical and doctrinal (the unification of Kartli)}4. Vakhtang has become a sym-
bol of the Bagratid monarchy and even the royal oriflame of the dynasty was
called gorgasliani in commemoration of the merits of this king in the reunifica-
tion of the Kartli and the Georgian nation. It is quite difficult to call properly

the Vakhtang story but since the main romance-constituting elements are

12 Baumstark, GSL 183.

13 he Life of Vakhtang Gorgasal is a part of the big chronicle Kartlis ckhovreba (The
Life of Kartli) ef. Kartlis cUovreba. TeKsTi dadgebili ... s.qauUSixvilis mier (The Life of Kartli.
Vol. 1 (Thilisi, 1955) 139-244); russian transl. with commentary: JDKYAHIIEP
JUKYAHIIEPUAHU. JXKusub Baxrtanra ['opracaina / Ilep. I'.B. LIyiAs (Thilisi, 1986). In Georgian
there are three terms matiane, isToria and cUovreba. All denote history, but the latter is
proper to the hagiographical genre, like the greek aBio.

14\ kekelize, « ivlianes romanis » kvali adrindels Kartul mCerlobaxi // eTiudebi Zveli Kartuli
liTeraTuris isToriidan. T. II (K.KEKELIDZE, The Julian Romance as a source of the Georgian
Literature // Studies from the History of Ancient Georgian Literature. Vol. II) (Thilisi,
1954) 70-80. Also: M. VAN ESBROECK, Lazique, Mingrélie, Svanéthie et Apkhazie du I'V®
au IX® siecle // Il Caucaso: cerniera fra culture dal Mediterraneo alla Persia (secoli IV-XI)
(Spoleto, 1996) 195-221.



therel® I see no contradiction in the assertion that it és a hagiographical ro-
mance.

The second parallel to the Romance Fr. van Esbroeck has referred to was
the Armenian Agathangelos. The nature of this text makes it a parallel of the
Julian Romance. The hero of the Armenian story is a Christian called Gregor
who is in fact no other but Gregory the Enlightener, who baptises the whole
Armenia and the king Trdat personally. At the first, one can not avoid an im-
pression that Anak’s clandestine oath to the Persian king and his sojourn at
Khosrov’s court represent some anti-story of his son St. Gregory. Then we en-
counter a certain Greek noble Ipypuuuts (who’s name strangely resembles the
name of Eleuthera’s father in the ‘second part’ of the Julian Romance). When
St. Gregory enters the service of Trdat himself being a Christian and therefore
hiding his identity, he acts like Jovian in the Romance. Though St. Gregory’s
destiny is different from that of Jovian, his martyrdom is not an end of the sto-
ry — it is a beginning of the new story or better say a saving of the History.
Their deed supersedes their lives: the christianisation of the whole people and
conversion of the king runs a parallel to the repentance of the God-chosen em-
peror for the sin of apostasy and thus returning the Empire to the way of God
in the Romance. It is here that the main genre characteristic of the romance is
shown.

The influence of St. Ephrem's madrasef on the author of the Romance
which seems decisive to H. Drijvers is another problem. In fact their relation is
quite remote (if there is any). We can admit that the Edessan tradition (of
which St. Ephrem was one of the representatives) was known to a certain point
to the hagiographer, but some important themes of Ephrem are not present in
the Romance, and the its author does not make use of St. Ephrem’s imagery.

One of the main themes of the Romance is the repentance and expiation of the

15 M. van ESBROECK, La vision de Vakhtang Gorgasali et sa signification //
Procedings of the First International symposium in Kartvelian Studies (Tbilisi, 1988)
221-228; IDEM, Vakhtang Gorgasali et I’évéque Mikael de Mtskheta (in press, I quote a
typewritten text).



Empire, however St. Ephrem's madrase{ concern only the apostasy of Julian
and the symbolical meaning of the cession of Nisibis. Certainly St. Ephrem was
an eye-witness of the Nisibene tragedy and his vision was probably taken into
account, but not exclusively. The parallels between St. Ephrem's madrage{y and
the Romance outlined by Drijvers are only partly convincing. The anti-judaist
and anti-pagan themes are common both to the hagiographer and to St. Ephrem
but they were exponents of the same tendency of the whole Christian liteature
Greek a well as Syriac. More serious analysis demonstrates that in the Romance
the key-figure is Jovian who is mentioned only occasionely in company of Con-

stantine and Constantius, =raa ,1o 8\, St. Ephrem is obviously more pre-

occupied with the destiny of Nisibis, than the hagiographer is. In Ephrem's po-
etic vision all the symbolic of the surrender of the city is quite important and it
is this symbolic perspective that underlines all the material signs of the tragedy:
the dead corpse of Julian, the Persian banner over the tower of Nisibis. It is
true that the royal eschatology based on the text of the Book of Daniel is pre-
sent in both writings, but it was expressed a bit differently. For the hagiogra-
pher the expiation of the Empire is a sine qua non of its existence and a typol-
ogy of the last Roman emperor who will cede the Empire to Christ, posing his
crown on the Cross of Golgotha is also present. Both themes are absent from
St. Ephrem’s madra$é. The most significant difference between St. Ephrem and
the Romance is their attitude toward Persia and Sabur I1. In Ephrem’s opinion
Jbabur is first of all eternal enemy, king-sorcerer (=araxs al), he is called
often «the erring one». The viewpoint of the hagiographer is very particular:
the Persian king is a partner of Jovian and the intrigue is being played between
Jovian, Jbabur and mobed Hwarra-Mihr 16,

The essential point is the internal unity of the Romance. The present form of

the Syriac text is surely a romanesque synthesis composed as a single literary

16 ¢y, my article: Yuenue o xpucruanckom napcrse y nper. Edpema Cupuna // THXB 327—
342; also S.H. GRIFFITH, Ephraem the Syrian hymns against Julian // Vigiliae Christia-
nae 47 (1987) 238-266; R. MURRAY, Symbols of Church and Kingdom (Cambridge,
1975) 244-245.



piece, but nevertheless it is evident that the author used different sources and
depended upon several hagiographic traditions. The question of the original lan-
ouage should be left open, for the present Syriac text betrays the hand of the
later redactor. Fr. van Esbroeck had observed some irregularities in the name
transcription (a), the difference of language and style between the ‘apostasy

story” and the rest of the text (b) and finally a more succinet character of some

passages in comparison with the Arabic version (¢)17.

We may conclude therefore that Julian legend is a part of a larger Roman-
centred eschatological milieu which was a complex of ideas concerning the des-
tiny of the Christian Empire and the relation «Jerusalem—Rome—
Constantinople». It was a common background of the conversion legends (like
Agathangelos), stories of the foundation of the capital of the Empire by the leg-
endary eponym Byzasl® and the Constantin story, the stories of the invention of

the Cross, naturally terrible apostasy of Julian Apostate and the Last Roman

Emperor legend!®. Thus the cycle covered all the eschatological history from
the biblical times till the end of the Empire (i.e. the end of the world). As ho-
meric epos was a textbook of national history for the Ancient Greeks, the royal
eschatology was for Byzantium and all the Christian East. The eschatological
stories of this type ceased to be the only genre where the imperial eschatology
could be expressed: it was for a certain time so in the East and was connected
with the Arab conquest, but in Byzantium eschatology became ritualized, got

incarnated in the chronicles and theology. After the VI century when the west-

17 of, van ESBROECK, Le soi-disant roman... 199-200.

18 ¢f g, DAGRON, Constantinople imaginaire. Etude sur le recueil des Patria (Paris,
1984) 23 et pass. The name of Byzas occurs once in the Romance, namely in the letter to
the Constantinopolitans (HOFFMANN p. 75, 12,19 - Byzws).

¥g.. REININK, Die syrischen Wurzeln der mittelalterlichen Legende vom rémischen
Endkaiser // Non Nova, Sed Nove. Mélanges de civilisation médiévale dédiés & Willem
Noomen / Ed. M.GOSMAN, J.VAN 08 (Groningen, 1984) (Medievalia Groningana, 5)
195-209; IDEM, Ps.-Methodius und die Legende vom romischen Endkaiser // The Use
and Abuse of Eschatology in the Middle Ages / Ed. by W.Verbecke, D.Verhelst,
A.Welkenhuysen (Leuven, 1988) (Medievalia Lovaniensia. Ser.d/Studia XV) 82—111;
P. ALEXANDER, Byzantium and the Migration of Literary Works and Motifs. The legend of



ern part was lost and the christological crisis divided the East it should have
been reformulated in order to serve a renewed idea of the national Empire.

The problem of the original language is not a simple one. True, the extant
text is not a translation from the Greek. Some minor discrepancies between the
Arabic and Syriac versions could be explained from the fact that the Arabic text
is an abridgment, a sort of resumé of the long Syriac text, just like there may
exist sometimes two or more recensions of a Life (a short and a long) which
have a number of differences. On the other hand the difference between the
story of the Julian's apostasy and other parts is striking and it badly needs ex-
planation. The presumed second Syriac author has assembled different sources
in order to produce a coherent narrative. The first one was but a translator of
some hagiographical pieces into Syirac.

The central piece is the story of the war, it is presented as a letter from a

certain Aploris and is preceded by an interesting request of the abbot * Abdail
(Mamn i or Gabriel, ‘Abdail in the Arabic version)?0 of «Sndriiny (_oixw):

The letter which ‘Abdail superior of the covenant, wrote to Aploris, confident to
Jovian the emperor, to whom was entrusted the matter of the defection which
took place in the realms.

The title =»nm= is rather vague, and I am not sure that it should be trans-

lated as confidential minister (prolasecretes??) as Gollancz did. I would rather
propose «a close friend, a sort of kéaBio». Unfortunately we know quite bad the
Jovian's surrounding to find someone sounding like Aploris, Hilarios or Hiliaris.
Nethertheless, I wonder whether we should finally consider him as a pure liter-
ary invention and think of the abbot as a fictitious figure as it was usual before.

His name has in the manuscript three forms q.ic\lar~, g.i\cla~ and probably

the Last Roman emperor // Religious and Political History and Thought in the Byzantine
Empire (London, 1987) ch. XII.

20 (f the Arabic resums, fol. 21r, 9—-10. The difference of names is probably due to the
misinterpretaton by the second Syriac translator of the gomal and rys taken for ‘ayn and
dolath respectively.



gichiae?l, In the Arabic text his name looks like Apolinaris (changing the

dots) or Hilarius (fol. 21,9: MJL:J.J)ZZ. ‘Abdail addresses him saying:

You will know, my beloved, that we are situated in the country of the pagans;
and as the bird is allured by the bait for sport, in like manner are the pagans by
the bait of instruction, kidnapped unto conversion. [...] give us the history and
the close of the war [...], the bad end and the death of the tyrant [...] also the

glory and the greatness of Jovian your master...23

The allusion to the ‘country of the pagans’ (~<eauns i) is a sign that the

dwelling of the abbot is situated not inside the Roman Empire. Jovian is called

‘your master’ (A=) which points to some direct relation between the emperor

and Aploris. The end of the Aploris’ story contains his own explanation or colo-
phon:

I, feeble servant of Jesus Christ, Aploris, the confident of Jovian the king,
prepared these documents for [...] Mar Abdail, superior of the convent of the
town of Sndru Zn...

I can hardly imagine that Sndruffn could have been Alexandria, as

Fr. van Esbroeck supposed??, first because of the word ~vass (a fortress, small

town) which accompanies it and secondly because the Syriac form presupposes
a Greek genetive ending -ui which makes an even bigger confusion. A slightly

more tempting possibility of it being Alexandretta, prononced in Arabic Iskan-

25

darun>, is also untenable for we do not know a bishop or archimandrite of Al-

exandretta at this time called Gabriel (‘Abdail); in the Arabic text —

aysew 2L Sl (archimandite of the convents [sic!] of Sndrugn). F. Burkitt

observed once that the name of this fortress is quite close to the name of Sanda-

21 HOFFMANN, p. XII. OQ O L2@+x is Hoffmann's reading of the title of the letter

(p. 99, 9; note 2).

22 “yly’rys could be anything but Apollonius.

23 HOFFMANN, 60, 2-6.

24 VAN ESBROECK, Le soi-disant roman... 200.

25 The latter hypothesis does not looks more attractive: neither in Syriac, nor in Arabic
text there is not any trace of the letter kaph necessary for the Skndron.



ruk (<rams woinw) in the Aels of Judas Thomas?8. The equivalent to the Sy-

riac Sandaruk in the Greek version of the Acts is EAfaiUsieéo. Whatever may
lay hidden under the mysterious archimandrite and his dwelling, he was the link
between the author of the Expiation story and the subsequent Syriac transla-
tor.

The way out of this agglomeration of riddles can be found through the com-
parison with the replics of the Romance extant in the Arabic historiography. As
A. Baumstark once has observed, the Julian Romance along with the other
hagiographic works forms a sort of the ‘legendarische Prosadichtung’ and as

such influenced the Syriac and Arabic chronicles. Baumstark pointed out at at-

Tabari and to al-Ya‘qugbig’s works2’. But I would like to indicate the use of

the Romance by another chronicler, from the eastern (‘Nestorian’) side. This is
a famous Chronicle of Si‘irt written as P. Nautin proposed?® by the famous

Iso‘denah of Basra, although some doubt has been expressed recently about this

attribution. There quite surprisingly we found a relatively full summary of the
Syriac Julian Romance. Although we have at our disposition only an Arabic
text there should have existed a lost Syriac original. If the ‘second story about
Julian the accursed’ is not an addition of the Arab translator, it can provide a
valuable source for the reconstruction of the lost Syriac prototype along with
the Arabic version from the Sinai manuscript. The manuseript of Mgr. A. Scher
had lacunge and the story looks abrupt, but the main part is preserved in quite a
good state.

There are in fact two different accounts on Julian, the first is a regular short

account frequently found in chronicles and the second, which is a retelling of the

26 BURKITT, The Original Laguage of the Acts of Judas Thomas // JTS 1 (1900)
288; E.H. MEIIEPCKAS, Hesuus Wymst @owmsr (KymbTypHO-HCTOpHYECKas OOYCIOBICHHOCTh
panHecupuiickoit nerensl) (Mocksa, 1990) 71-72.

21 BAUMSTARK, GSL, 183.

28 p, NAUTIN, L’auteur de la « Chronique de Seert » : Isodenah de Basra // RHR 186
(1973) 113-126.



Syriac Julian Romance (ol w5l dad) ¢ 51 a5eus)?. It begins with the gen-

eral introduction about Julian who rebelled against Constantine the Great, his
orandfather. Then follows the fragment about Julian entering the pagan shrine
in order to get to know whether he will obtain the kingdom. The magicians,
whom he had consulted called for the evil spirits, object of their adoration.
When they appeared Julian was frightened and made a sign of the cross on his
forehead. Demons flew away and the sorcerers got irritated and told the prince
that he had spoiled all the matter. Julian promised them to correct his misdeed.
They summoned demons for the second time and poured corruption in Julian's
heart so that he had no fear3% . Then author adds a lead-in phrase ‘Others thus
explain the matter of his impiety’, and there follows the story of the false oath
which Julian ought to pronounce in order to denounce the claim of stealing the
king's daughter's gold. As there was no other means to prove the accusation,
Julian was made to swear that he has not stolen princess’ gold which she had
conferred to him believing to his hypocritical devotion and prayer. Julian swore
and demons took possession of his soul.

Both fragments are well known to us. This is a part of the ‘second manu-
seript’ of the Romance. There is in fact a difference in the order of events. The

Syriac text gives a story of a certain ~inea\~ (certainly Eleuthera and not ‘Al-
otra’31), daughter of gauas\ (Lic[i]n[i]us, Lichnus?) whose belongings were sto-
len by Julian. She meets the demon of the clock-tower by night in the street
called ‘The Street of Gold’ (rgomaa ~io¥=1)32, who offers her his help in get-

ting back her property. Taking him for the watchman she accepts and prays the

king to make Julian to swear by the image that protects the city clock. Julian

29 Histoire nestorienne (Chronique de Séert) / Ed. A. Scher, P. Dib, (Paris, 1907) (PO
V(2)) 230.

30 The story is known to us from the FEccclesiastical History of Theodorite:
THEODORITES CYRR, Historia Eccles. 111, 3; (PG 82, 1085).

31 Thus Hollanez.
32 HOPFMANN, ... 243, 4.



heard all this and hurried the same night with his friend sorcerer panzs (Mag-

nus) to the clock-tower, where the demon offers to Julian the mastership of all
the earth. Julian accepts and on the third day he comes again and the scene
with the sign of the cross takes place. When the incubi are again assembled
Julian meets Satan, who surprisingly pronounces a long speech in which Rudolf

Asmus has recognised nothing other than the retelling of Julian's discourse

against cynic Heraclius®3. This is the story from the Syriac text of the Ro-
mance. The complicated question of the order of the manuscripts which was still
left open by Noldeke and Hoffmann may be approached now on the base of this
fragment. In fact the hypothesis of M. van Esbroeck which stepped off from
another resumé in the Sinai arab. 516 and came to the conclusion about the
unity of the two pieces finds confirmation in the Si‘irt chronicle.

The Julian apostasy story which has gained already certain popularity and
was used for instance by Theodorete of Cyrus in his Ecclesiastical History3:

TEPLTLYYAVEL 6C PvBpdnv 10™7ta TpoAéyelv UTLGYVOVUUEVY, *¢ ToT™ToV eng Tva, T§v eKdwAK§V
onk§v Pyoy§v kar enocw yevéoBar t§v PdOtmv mopackevdoog, toll ¢ Prate§voc drdieoe
daipovag. dkeivav 8¢ uetN tyg cvvboug paviaciog dmeaviviav, zvaykasg T0™tov T° d60¢

dmbesvan T petdnv 0™ otovpo™ 1 onuesov ete. We may suppose that Theodorete
used some oral tradition he may have heard from the Syrian people.

Edessan background is evident in the Romance, and here Baumstark and
then Drijvers are perfectly right. But the author also proves to be quite well
informed about the details of Julian's Persian expedition and Persian ideas
about his death and its meaning. The awareness of the author of the Romance

of the Persian interpretation of the Julian's death is proved by the Taqg-i-Bostan

bass relief3°, It depicts three standing figures of whom two are identifiable as

33 R, ASMUS, Julians autobiographischer Mythus als Quelle des Juliansromans //
ZDMG@G 68 (1914) 701-704.

34 THEODORET CYRR. Hist. Ecel., 111, 3. (THEODORET, Kirchengeschichte / Hrsg. von
L. PARMENTIER (Berlin, 1954) (GCS 44) 178.)

35 (). NICHOLSON Tag-i-Bostan, Mithras and Julian the Apostate: an Irony // Iranica
Antiqua 18 (1983) 177-178. Sabur was identified by L. TRUMPELMANN, Triumph iiber
Julian Apostata // Jahrbuch fiir Numismatik und Geldgeschichte 25 (1975) 107-111.



Ahura Mazda and Mithras and the third as a Sassanian king. Ahura Mazda is
trampling lying prone figure of Julian. The fact that the supreme Persian god
is the triumphant over Roman emperor is quite eloquent — the same interpreta-

tion we encounter in the Jbabur’s talk with the Persian Sages and his letter to

the Roman army in the Romance30. The striking similarity of the Romance with
the relief idea can be explained with the Persian origin of the author or his
source. A very special place is given to Sabur, whose role is far from being sim-
ply positive in the Romance. His vizir and ambassador Hwarra-Mihr converted
to Christianity by Jovian in person is a counterpart of Jovian, who performs the
same duty on the Julian's order. The name of this mobed (I wonder, if

<oi Maam means mobedan mobed or not?) was wrongly vocalised by sir
Hermann Hollancz: im=ai~e is a Syriac transcription of the trivial theophoric

name Hwarra-mihr and certainly not Arimhar, which made H. Drijvers think

that it is a corruption of Ahriman (Anghro-macu). This is proved by a variant
spelling of this name in Hoffmann's text: ima=i~e3’. The most surprising fact

about this personnage is that he seems to be the first (and original) author of
the main source for the Syriac Julian Romance. This is not a pure guess for in

the second book of his History of Armenia Movses Khorenac‘i a historian of the

VI1I-th century tells us about some Xwarrahbit38 who was a scribe (2) of Sapuh
(Sabur), king of the Pesians:

This Khorobuit (]UnnnFan), scribe of Jbapeith (Gunysny), king of the Persians,
was captured by Greeks when Julian (8npuwunu), who is called also the
Apostate, marched against Ctesiphon with his army; [because] Julian was killed
there, Khorobuit returned to Greece with Jovian (8nppuwund) at the same time as
the imperial officers. Converted to our faith ( ppny dununnnyu gouwwuboyg), he
received the name of Eliazar (bypuguy). He learnt the Greek and wrote a story

of the Acts of Jbapuh and Julian

~ 39

36 HOFFMANN, ... 191,10sq.
37 Ihid. 104,15; 105,18; 107,1.
38 of. oM. UYHAKOBA, Knura Jlesuuii Aprammpa ceina Ianaka (Iocksa, 1987) 12.

39 Movses KHORENAC’I, The History of Armenia / Ed. M. ABELEAN, 8.
YARUTIWNEAN, revised by A. B. SARGSEAN (Erevan, 1991) II, 70. See the commentary



This witness is extremely important for us because it is clear now that it
was the man called Hwarra-Mihr (probably called in Greek simply Mihar) who
created the story of Julian and Sabur where he is one of the protagonists. We
are not sure about the sources of Movses but it is not excluded that his source
(or himself?) mixed up the names. In 1992 B. Ch‘ugaszyan has delivered a pa-
per in New York which is still inedited, where he pointed to Kdrndmag as
source of Movses for this chapter of his History. Perhaps there were some
other. Anyway it is possible that Hwarra-Mihr, Khorobiut, Eliazar and Apoloris
are the same person. The transformation of Hwarra-Mihr into Khorobut may
be explained from the Arabic version which reflected a probable original Greek

defective form, something like Ovappryap voBed > Syriac <\ ao> imamire and

Arabic WU 4,8 ,5140. The chronicle of Hwarra-Mihr was sent back to the Ori-

ent, probably to some archimandrite (or bishop) called Gabriel of Andrapolis

(woinw or v\éxi.xi.oé) or elsewhere. Then it was incorporated in the more exten-

sive story, a genre of the royal chronicle which might well be called just simply
«Jovinianos» (like in the London manuscript), in the manner of the
«Agathangel» or «Alexander» or even «Constantine» stories which constitute a
sort of the continuous hagiographical royal chronicle as it existed in the Chris-

tian Orient. It was used then to produce the famous Julian episode in the hagio-

graphical tradition of St. Basil*1.

in: MOIISE DE KHORVNE, Histoire de 1’Armiinie / Trad. fransaise de A. et J.-P. MAHOH
(Paris, 1993) 222-223.

40 Chronicle of Si‘irt p- 235 et alias.
41 0f. V. DE BUCK (448S Oct. X, 572-573) and . DELEHAYE (4B 27 (1908) 98-

99); see also mine Enuckon mpotuB kecaps. CTOKM 0JJHOTO BH3aHTUICKOTO HICOJOTMYECKOTO
motuBa /| AAE 4 (1994) 147-149.



